Starptautiskais teatra festivals

2012. gada 28. augusta — 1. septembri Tabakas fabrika Riga, Miera iela 58

Ka liecina nosaukums, septitais Starptautiskais teatra festivals
“Homo Alibi” ir veltits otrreizéjas parstrades fenomenam
maksla, aptverot ne tikai lietu, bet ari ideju, tekstu, faktu un
pat personigas pieredzes otrreizéju parstradi. Sogad festivals
notiek grandiozaja Tabakas fabrika un piedava viesizrazu
programmu, tris pirmizrades, instalacijas, darbnicas un
starptautisku simpoziju, aicinot apzinaties ikviena atbildibu
daudzveidigas un humanas pasaules prieksa.

www.theatre.lv

As the title suggests, the 7th edition of the International
Theatre festival “Homo Alibi” is dedicated to the notion of
recycling in arts, bringing attention to both material and
immaterial forms of reusing and recycling. During five days
we take over the grand building of the former Tobacco factory
and invite to a programme of performances by international
and local artists, several durational installations, workshops
and a three day symposium on alternative scenarios in art,
ecology and economy.



ALEKSIS. GRIEKU
TRAGEDIJA

ALEXIS. A GREEK
TRAGEDY

Motus (Rimini)

28/08 19:00

Tabakas fabrika / Tobacco factory, Miera iela 58

1h10 / Italu valoda ar latvie$u un anglu titriem / In Italian with English and Latvian
surtitles

Ls 10/ Ls 7 (skoléniem, studentiem, pensionariem / pupils, students, pensioners)
Pirmizrade / Premiere in 2010

Autori Enriko Kasagrande, Daniela Nikolo / Authors Enrico Casagrande,
Daniela Nicold

Aktieri Silvija Kalderoni, Vladimirs Aleksi¢s, Benno Steinegers,

Aleksija Sarantopolu / Performers Silvia Calderoni, Vladimir Aleksic,
Benno Steinegger, Alexia Sarantopoulou

Dramaturgija Daniela Nikolo / Dramaturgy Daniela Nicolo

Video montaza Enriko Kasagrande / Video editing Enrico Casagrande
Skana Andrea Komandini / Sound Andrea Comandini

Muzika / Music Pyrovolismos sto prosopo by The Boy

Tehniska direktore Valérija Foti / Technical director Valeria Foti
Producenti / Production Motus, ERT Emilia Romagna Teatro Fondazione,

Espace Malraux — Scéne Nationale de Chambéry et de la Savoie - CARTA BIANCA,

Alcotra coopération France Italie, Théatre National de Bretagne /Rennes, Festival delle

Colline Torinesi

Atbalstitaji / With the support of Rimini Provincial Administration, Emilia-Romagna

Regional Administration, Ministry of Cultural Heritage and Activity

www.motusonline.com

2008. gada decembri, kad policists
Aténas nosava 15 gadus veco
Aleksandru Grigoropulosu, “Motus”
makslinieki vadija rado$o darbnicu
jauniesiem no nelabvéligam gimeném.
Gan grieku puikas Aleksa, gan
darbnicas dalibnieku likteni vinos
raisija asociacijas ar Sofokla tragédijas
“Antigone” varoni Polineiku. Ari vinu
pameta nomirt uz ielas. Griekiju
parnéma protestu vilnis. Lai nosoditu
varas visatlautibu, Soreiz ielas izgaja
visi, ne tikai tradicionali aktivie.

Sis notikums dzili savilnoja italu
maksliniekus, un vini devas uz Aténam,
lai vaktu materialu jaunajai izradei —
veltijumam Aleksim un visiem
misdienu pasaules Polineikiem. Izradé
rodama Sofokla tragiska poézija, fakti
par Aleksa bezjédzigo navi, intervijas ar
aculieciniekiem, grafiti projekcijas un
ielu kultaras references zimé mutulojosu
laikmetigas Eiropas portretu un pilda
izradi ar trauksmainu energiju, kas
spéjiga izsaukt dumpi.

“Motus” uzdrosinas riskét un aicina
iesaistities ikvienu, lai mainitu pasaules
kartibu. Vinu maksla ir politiska, un
es vélos to salidzinat ar Brehta teatri,
ko vins radija, badams izraidits no
nacistiskas Vacijas, ar Vaclava Havela
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rakstito komunistiskaja CChoslovikijﬁ,
ar Atola Fugarda dailradi aparteida
plositaja Afrika. Tas ir teatris, kas

var rosinat parmainas visplasakaja
sabiedriba”, ta par izradi $igada janvari
rakstija Karola Rokamora, Broad Street
Review.

Teatra kolektivu “Motus” 1991. gada
izveidoja rezisors Enriko Kasagrande
un dramaturge Daniela Nikolo, pirms
vairakiem gadiem viniem pievienojas
aktrise Silvija Kalderoni, kas spécigi
ietekméja gan izrazu saturu, gan
kompanijas identitati. “Motus” projekti,
kuros integréts teatris, deja, video,
vizuala miksla un dzeja, vienmer asi
reagé uz apkart notiekoso, izgaismojot
misdienu pasaules pretrunas. Sie
makslinieki drosmigi $kérso robezas
zemju, laikmetu un disciplinu starpa,
bet makslas norobezosanas no
sabiedribas viniem ir nepienemama.
“Aleksis. Grieku tragédija” nosledz
vérienigo projektu “Syrma Antigénes”
(2008-2010), laikmetigu tragédijas
“Antigone” versiju, kura Antigones gars
klast par simbolu modernis sabiedribas
protestam pret liekuligo, korumpéto un
patvaligo varas institaciju.

In 2008, 15-year-old Greek boy
Alexandros Grigoropoulos became an
icon of youthful rebellion after he was
shot by a policeman — triggering an
unprecedented storm of protests against

the corrupted political system in Greece.

In their continued search for a modern
Antigone in present-day resistance,
“Motus” emerges with this documentary
theatre piece of uncompromising
theatricality. The tragic poetry of
Sophocles has been channelled through
Brecht, distilled into a few hard hitting
phrases and grafted onto an effervescent
portrait of the contemporary European
political context. Frenetic choreography,
references to street culture and scarlet
lighting energize this performance of
pressing urgency.

“Motus” was founded in 1991 by
director Enrico Casagrande and
playwright Daniela Nicold. Their
projects, a combination of video,
installations, theatre, poetry and dance
have always reacted to everyday facts,
highlighting and reflecting upon
contradictions of the contemporary
world. For them there are no borders
between countries or eras or disciplines,
no separation of art from involvement
in society. “Alexis. A Greek Tragedy” is
a part of the project “Syrma Antigénes”,
created between 2008 and 2010, a
contemporary reflection of the spirit

of Antigone, a symbol of integrity and
of the revolt in contemporary societies
against uncaring or corrupt authorities.



Viena no $obrid izcilakajam dejotdjam
Lisbete Gruveza solo izradé “Klas
sliktak, sliktak un sliktak, mans
draugs!” kustiba pauz ekstatiskas
sludinasanas raditu transu.

Runa var klut par varenu ieroci.
Gadsimtiem ta ir aizravusi masas,
mudinot darit labu, bet vél biezak —
launu. Runu dél ir sakusas revolucijas
un kari. Tads ir vardu speks. Nereti
tas ne tikai savilno klausitajus, bet
noved transa ari pasus runatijus, kas
pazaudé sevi vardu straumeé un to
izraisita apséstiba. Vardu ietekme biezi
vien ir tiesi atkariga no ekstazes, ko
izjut pats runatajs. Lisbete Gruveza
§aja izradé izdejo ultrakonservativa
amerikanu tele-evangelista DZimija
Svagarta runas fragmentus. Sakotnéji
runas pladums ir draudzigs un
samierinoss, bet pakapeniski, lidz ar
rundtija uzmacigo vélmi parliecinat,
ta atklaj savu isto, vardarbigo seju.
Svagarta balss un Gruvezas deja
izvérsas draudiga dueli, un vairs nav
skaidrs, kur$ ar kuru manipulé. Lisbete
Gruveza dejo ar arkartéju apvalditu
spéku un skatuvisku harizmu, kas
iedarbojas uz skatitaju fizisku izjutu
limeni.

Parsteidzosi, ka §i izrade, kas ir tik
preciza, patiesiba ir improvizacija un
saspéle — kustibas nav iestudétas un
skanu partitara tiek mikséta turpat uz
vietas. Pasi autori saka, ka §adu pieeju
aizguvusi no performances — izrade ir
pierakstita, bet to spélét drikst tikai
vienu reizi, lai saglabatu spontanitati
un pirmreizigumu.

“Voetvolk” ir flaimu dejotajas Lisbetes
Gruvezas un komponista Martena
van Kauvenberges 2007. gada
izveidota apvieniba. Lisbete Gruveza
ir ieguvusi klasiskas dejas izglitibu,
péc tam studéjusi laikmetigo deju
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atzitaja P.A.R.T.S dejas skola Brisele.
Savu profesionalo karjeru dejotaja
sika kompanija “Ultima Vez”, ir
sadarbojusies ar tadam laikmetigas
dejas un teatra personibam ka Sidi
Larbi Cerkavi, “Les Ballet C de 1a B”,
Iztoks Kovaés un Jans Lauverss,
“Needcompany”. Lisbete Gruveza ir
piedalijusies ari vairakas spélfilmas
un 2008. gada tika nominéta labakas
flamu aktrises balvai. Kops§ 1999.
gada vina regulari strada ar vienu

no musdienu miakslas legendam,
neremdinamo un radikalo Janu
Fabru, kur§ 2004. gada veltija vinai
solo izradi. Sobrid Lisbete Gruveza
un Mairtens van Kauvenberge rezidé
Jana Fabra kompanijas “Trobleyn/
Laboratorium” pasparné.

Martens van Kauvenberge savulaik
pameta dZeza studjas Antverpeng, lai
ka muzikis un izpilditajs pievienotos
Janam Fabram. Vins ir sarakstijis
miuziku vairakam Fabra izradém un
biezi tiek aicinats radit skanu celinu
citu autoru laikmetigas dejas izradém.
Ving ir spéléjis rokgrupa “Babyjohn”,
ar kuru kopa izdoti divi ierakstu
albumi.

Martens un Lisbete nodibinaja
“Voetvolk”, lai veidotu pasi savus,
neatkarigus dejas projektus.
Kompinijas nosaukums flamu
valoda nozimé kareivjus, kas kaujas
iet pirmajas rindas, un tas precizi
raksturo abu makslinieku attieksmi
un intensitati, ar kadu vini spélé katru
izradi.

“Klus sliktak, sliktak un sliktak,
mans draugs!” ir kompanijas piektais
darbs, ar kuru vini aktivi celo
viesizradés visa pasaulg, savukart
Belgija tas ir ieklauts sezonas desmit
labako flamu izrazu skaita.

A speech can be a mighty weapon.
Throughout the centuries it has enthused
countless masses and galvanized them
into action, for better or for worse. The
power of a speech often depends on the
trance of the speaker.

In “It’s going to get worse and worse
and worse, my friend” Lisbeth Gruwez
dances the trance of that ecstatic
speechifying. In the process, she takes
advantage of fragments from a speech
by the ultraconservative American
televangelist Jimmy Swaggart. Initially
the parlance is friendly and pacifying,
but from his compulsive desire to
persuade transpires growing despair.
Eventually it exposes its deepest nature:
violence.

“Voetvolk” is a dance / performance
group founded around dancer /
choreographer Lisbeth Gruwez and
composer / musician Maarten Van
Cauwenberghe in 2007. Lisbeth
Gruwez received classical training and
later studied contemporary dance in
PARTS. She started her professional
career with “Ultima Vez” and has
also worked with Iztok Kovac, Jan
Lauwers, “Needcompany”, Sidi Larbi
Cherkaoui, “Les Ballet C de 1a B”.
She has also played in several films
and was nominated for Best Female
Actress at the Flemish Film Awards
in 2008. Since 1999 Lisbeth Gruwez
collaborates with Jan Fabre, who in
2004 made a solo performance for
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KLUS SLIKTAK,
SLIKTAK UN
SLIKTAK, MANS

DRAUGS

Lisbete Gruveza / Voetvolk (Antverpene)

IT'S GOING TO GET
WORSE AND WORSE
AND WORSE, MY

FRIEND!

Lisbeth Gruwez / Voetvolk (Antwerp)

31/08,1/09 19:00

Tabakas fabrika / Tobacco factory, Miera iela 58

50 min / Bez teksta / No text

Ls 7/ Ls 5 (skoléniem, studentiem un pensionariem / pupils, students, pensioners)

Pirmizrade / Premiere in 2011

Horeografija un deja Lisbete Gruveza / Choreography and dance Lisbeth Gruwez

Skanas dizains Martens van Kauvenberge / Sounddesign Maarten Van Cauwenberghe
Stils Veronika Brankinjo / Styling Veronique Branquinho

Gaismu makslinieks Harijs Kols / Lightdesign Harry Cole

Gaismu makslinieka asistene Karoline Matjé / Light Assistance Caroline Mathieu

Producents / Production Voetvolk vzw

Lidzproducenti / Coproduction Grand Theater Groningen, Troubleyn / Jan Fabre,
Theater im Pumpenhaus, AndWhatBeside(s)Death

www.voetvolk.be

her. At the moment Maarten Van
Cauwenberghe and Lisbeth Gruwez are
artists in residency at the “Trobleyn /
Laboratorium” of Jan Fabre.

Maarten Van Cauwenberghe left
Jazzstudio in Antwerp to join Jan Fabre
as musician and performer. He has
composed music for several works of
Fabre and also for dance performances
of other choreographers. They founded
“Voetvolk” together with Lisbeth
in order to produce their own dance
performances based on the conviction
that “dancing as a method is no longer
sufficiant as the sole ingredient of a
relevant creation. Contemporary dance
cannot be separated anymore from
the realm of performance. It 's our

Homo ibi: recycled

believe that to achieve what needs to
be said one has to allow all aspects of
physicality into the equation.”

“It's going to get worse and worse
and worse, my friend” is the fifth
production by Lisbeth Gruwez /
“Voetvolk”, which has been selected
among ten best Flemish performances
of the last season and is currently
actively touring all over the world.



(+)

DARBAGALDS

Keita Makintosa (Brisele)

WORKTABLE

Kate Mclntosh (Brussels)

28/08-01/09 17:00-21:00

Tabakas fabrika / Tobacco factory, Miera iela 58

Bez teksta / No text

Ls 2/ Ls 1 (skoléniem, studentiem, pensionariem / pupils, students, pensioners)
Biletes nopérkamas tikai pie ieejas / Tickets available only on the spot
Ieeja pa vienam ik péc 15-20 minatém / Entrance for one person at a time every

15-20 min
Pirmizrade / Premiere in 2011

Koncepcija un realizacija Keita Makintos$a / Idea and realisation Kate McIntosh

www.spinspin.be

“Darbagalds” ir instalacija, kas, izvietota
Cetras istabas, top un mainas visu
festivala laiku. Skatitajs var pieteikties
apmekléjumam jebkura laika no 17:00
lidz 21:00 un piedalities instalacijas
tapsana, cik ilgi velas. Pirms dosanas
pirmaja istaba, apmeklétajs sanem
norades, darbarikus un drosibas
instrukeijas, lai vina riciba batu visi
nepieciefamie instrumenti prick§metu
izjauk$anai un otrreizéjai parstradei.
Naciet un kerieties pie darbal
“Darbagalds” ikvienam klust par
loti spécigu individualu pieredzi,
jo atklaj lidzas mito$o ardo$o un
rado$o potencialu. Keita Makintosa
par projektu raksta: “Darbagalds” ir
instalacija ar piedaliSanos, kura visas
darbibas veic skatitaji. Es gan vinus
saucu par apmeklétajiem, jo §ini darba
nav skatiSanas funkcijas. “Darbagalds”
ir izteikti procesuals notikums, kas

ieklauj norades, izvéles un darbibas

ar acimredzami simetrisku struktaru.
Par spiti formalajai vienkarsibai,
apmeklétiju atsauksmes liecina par
dazadiem lidzdalibas limeniem un
loti daudzveidigu pieredzi”. Instalacija
paredzéta visplasakajam apmeklétaju
lokam, ari bérniem.

Skatitaji péc “Darbagalda”
apmekléjuma:

— “Apsverot, ko darit ar priedes
Ciekuru, man bija jadoma par to, cik
sareZgits ir viss passaprotamais. Pirma
totalas destrukcijas akta laika mani
pamodas skala, spéciga, pat naidiga
energija un klusa skrupuloza apséstiba.”

— “Mani lidz asaram aizkustinija
pulini reanimét to tenisa raketi. Tas bija
neaizmirstams mirklis, jo visa mana
batiba koncentréjas, lai kaut ko mainitu,
daritu labaku, raditu, atjaunotu...”

Foto: Rachel Cherry

“Worktable” is a live installation and
takes place in a series of rooms - as a
visitor you must sign in to enter, and can
stay as long as you like. Once inside you
will be given instructions, equipment
and safety goggles so you can get to
work — it’s up to you to decide how
things fall apart, and how they come
back together. Sign in and get to work!
“Worktable” is a participatory
installation, in that all the main actions
of the piece are carried out by the
‘audience’ (rather to be called ‘visitors’
because there is no spectatorial role
in the piece) in response to a score of
verbal or written instructions, placed
through a series of rooms. Clearly
processual in nature “Worktable”
comprises a series of instructions,
choices and actions whose structure
has an obvious symmetry. Despite

this simplicity of form, the feedback

Foto: Kate McIntosh

from visitors indicates a layering of
involvement and a complexity of
experience within the open space of
reflection that the piece provides.

What people say after taking part in
“Worktable™

— “Sitting in front of that pinecone
it was nice to be reminded of the
intricacy and complexity of something
you think you know so well. Funny also
how the first act of total destruction
can invite both a loud, forceful, almost
angry energy, as well as a quiet,
meticulous obsessiveness.”

— “I was moved, almost tearful as I sat
fixing a tennis racket. A brief moment
to focus, to change something, to make
it better, create and renew.”



“Cels, kas mums prieksa, bus parak
gars. Kalns bus parak stavs, bet
galameérkis — parak tals. Visticamak,
més tur nenoklasim ne péc gada, ne
desmit, ne péc gadsimta. Es basu ar
jums atklata. Es nekad neesmu bijusi
tik parliecinata ka Sovakar, ka més
nekad nesasniegsim musu mérki!”
Rakstnieka un rezisora Tima
Etcelsa izrade-runa, kas veltita
performances maksliniecei Keitai
Makintosai, sastav no vésturisku un
musdienu politiku runu fragmentiem
prieksvélésanu kampanas, demisijas
brizos, krizes situacijas, partiju
kongresos, manifestacijas un citur.
Izrade sie Hrus¢ova, Obamas,
Makkeina, Teceres, Bléra un daudzu
citu reiz pateiktie vardi vai teikumi
partop dialogos, tiek apvienoti vienota
véstljuma, mainiti vietam vai ievietoti
gluzi jauna konteksta. Viedoklu
saskanotiba mijas ar pretrunam,
lidz atkal nonak harmonija. Izrade
ir komiska un problematiska, ta
atklaj pazistamas politiskas retorikas
stratégijas un lingvistiskas pretrunas.
“Ir divi iemesli, kadeél si izrade, kas
formas zina veidota ka tipiska publiska
uzstasanas, ne mirki neklast garlaiciga.
Tas ir veids, ka uzrakstits / konstruéts

teksts un veids, ka Keita Makintosa

to noruna. Harizmatiski un pilniba
kontrolgjot katru balss niansi, katru
vardu un katru kustibu. Smiekligi,
gudri un satrauco$i”, par izradi raksta
Hanss Martens Posts, Utopia Parkway.

Tims Etcels ir ietekmigas britu
eksperimentala teatra kompanijas
“Forced Entertainment” dibinatajs un
maikslinieciskais lideris. Lidztekus
darbam ar “Forced Entertainment”
Etcels veido izrades dazadiem
miksliniekiem un medijiem, raksta par
performanci un laikmetigo kultaru, ir
publicgjis Cetras gramatas.

Keita Makintosa strada ar teatri,
performanci un video. Jaunzélandiesu
maksliniece, kas ir apguvusi laikmetigo
deju, kops 2000. gada dzivo un strada
Brisele. Pedgjo gadu darbi ietver

divas solo izrades un vairakus grupas
darbus. Keita Makinto$a ir belgu
performances kolektiva un punk grupas
“Poni” un pasu miakslinieku veidotas
un vaditas menedZmenta apvienibas
SPIN dibinataja. Makslinieces izradém
raksturigs humors, zinatkare un liela
ticiba personibas spekam uz skatuves.

KAUT ARI MES TO
NESASNIEDZAM

Tims Etcels (Sefilda), Keita Makintosa (Brisele)

ALTHOUGH WE FELL

SHORT

Tim Etchells (Shefhield), Kate McIntosh (Brussels)

29/08,30/08 20:00

Tabakas fabrika / Tobacco factory, Miera iela 58
1h / Anglu valoda ar latviesu titriem / In English with Latvian surtitles
Ls 7/ Ls 5 (skoléniem, studentiem, pensionariem / pupils, students, pensioners)

Pirmizrade / Premiere in 2011

Autors un rezisors Tims Etcels / Writer and director Tim Etchells
Aktrise Keita Makinto$a / Performer Kate McIntosh

Gaismas NaidZels Edvards / Light design Nigel Edwards
Producents / Production Forced Entertainment

Pasutitajs / Commissioned by Kaaitheater, Siemens Stiftung

www.forcedentertainment.com
www.timetchells.com

“The road ahead will be too long and
our climb will be too steep and our
destination will be too far away. We
probably will not get there in one year
or in a decade or even in a century, and
in fact to be frank I have never been
more certain than I am tonight that we
will not reach our destination at all.”

“Forced Entertainment’s” artistic
director Tim Etchells has created a
new work for the performance artist
Kate Mclntosh, woven from the ruins
and fragments of a variety of speeches.
Material from a range of cotemporary
and historical political campaigns, party
congresses, debates, resignations and
revolutionary tracts find their way into
unexpected dialogues and collisions

of work. Sense itself becomes strained
and stretched, constantly cohering,
dissolving and then momentarily re-
cohering as the declarations twist and
turn. “Although We Fell Short” is
comical and unsettling, subjecting the
familiar rhetorical strategies of political
speeches to a test of their linguistic
breaking-point.

Tim Etchells is best known for his

work as artistic director and writer of
the performance ensemble “Forced
Entertainment”, one of the UK’s
most respected and groundbreaking
experimental theatre companies. He
has also created diverse projects of his
own in a variety of media including
sms, video and installation. Etchells
has written widely about performance
and contemporary culture, and has

published four books.

Kate MclIntosh is an artist working in
theatre, performance and video. From
New Zealand and originally trained

in dance, she has been performing
internationally since 1995. Since 2000
Kate has been based in Brussels, where
she directs her own work - in recent
years this has included several solos and
group performances. Kate is a founding
member of the Belgian performance
collective and punkrock band “Poni”
and the artist-run production and
research platform SPIN. Kate works
with humour, curiosity and a strong
belief in the individual on stage.
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SPRINGVILLE

Mita Varlopa (Brisele) / Miet Warlop (Brussels)

01/09 20:00

Tabakas fabrika / Tobacco factory, Miera iela 58

50 min / Bez teksta / No text

Ls 10/Ls 7 (skoléniem, studentiem, pensionariem / pupils, students, pensioners)

Pirmizrade / Premiere in 2009

Ideja Mita Varlopa / Concept Miet Warlop
Scenografija Mita Varlopa, Sofija Durneza / Scenography Miet Warlop, Sofie

Durnez

Aktieri Katja Dreijere, Sofija Durneza, Arens Pinojs, Laura Vanborma, Kaspers
Vandenbergs, Mita Varlopa / Performers Sofie Durnez, Katja Dreyer, Arend Pinoy,
Laura Vanborm, Kasper Vandenberghe, Miet Warlop

Tehniska komanda Pits Deporters, Akims Hassani / Technicians on tour Piet

Depoortere, Akim Hassani

Producents / Production We Love Productions

Lidzproducenti / Co-production Kunstencentrum Buda, Kunstencentrum
Campo, Kunstencentrum Vooruit, Workspace Brussels, Festival a/d Werf
Atbalstitaji / With the support of De Vlaamse Gemeenschap,

Provincie West-Vlaanderen

www.Campo.nu

“Springville” ir sirreala pasaule, kuras
iemitnieki — pa pusei cilvéki, pa pusei
priek$meti — ne parak sekmigi mégina
sadzivot un atrasties viens otram lidzas.
Divaina veidola un neparasto proporciju
deé] viniem ir loti gruti parvietoties

un sazinaties. So butnu haotiska
nems$ands un disfunkcionalitate ir
smiekliga un reizg ari aizkustinosa.
Kad izrades dalibnieki - galds,
elektribas kaste, kartona kirba un
gigantisks trenintérps, ir noskaidrojusi
savas attiecibas un vienojusies kopigam
fotoportretam, viss peksni sastingst
klusa daba — méma ainava, kas asocigjas
ar pédgjo §is pasaules pastavesanas
bridi. “Springville” ir vizuala izrade,
kura scenografija, varoni, rekviziti

un kostimi ir nesaraujami saistiti un
nepartraukti transforméjas viens otra.

Mita Varlopa savu darbu raksturo
sadi: “Es vélos provocét dzivibu un
kustibu statiska situacija. Méginu
“atdzivinat” nedzivus objektus vai
“izglitot” kréslu. Neatlaidigi mekléju
jaunu pieeju lietam, kas kluvusas tik
ierastas un pazistamas, ka visas to
iespéjas skiet izsmeltas. Reizém pat
brutali iejaucos skietami fundamentala
attiecibu sistéma, lidzigi ka viesulvétra
val cunami iejaucas $kietami nemainiga
dabas ainava. Destrukcija iedves jaunu
dzivibu, apkartné valda jauna logika,
un attiecibas starp lietam ir mainijusas.
Krésli, kas pirms tam stavéja darza,
tagad atrodas uz jumta, koks lien ara pa
logu, bet masina ir vertikali pieslieta pie
sienas. Sadas ainavas es redzu vienkarsu,
tacu pardabisku skaistumu.”

“Springville’s” characters, half human,
half object, attempt to function with
and in the proximity of one another.
They play a moving game of chaos,
expectation and surprise. They
gradually lose their familiar nature
and the surroundings change into a
silent landscape that grows wild and
unfolds into eternity. “Springville”

is a performance dominated by the
visual. Set design, costumes, props and
characters are closely interwoven and
merge into one another.

Miet Warlop is trying to “re-
animate” lifeless things, a feature that
frequently recurs in her work. In her
own words she is “obstinately searching
for a new direction or purpose for
objects that have become so familiar
that all their possibilities seem to

have been exhausted. Brutally mixing
up their underlying, predetermined
relationships in the same way that a
natural disaster can. You can see this in
areas that have been visited by a violent
hurricane. Destruction breathes new
life into all objects. A new logic reigns
over the environment. The relationships
between objects are changed. Chairs
that were standing in the garden

are now standing on the roof, a tree
emerges from a window instead of from
the ground, or a car stands vertically
against a wall. Images like this have a
simple yet unearthly beauty.”



Mitu Varlopu vienmeér ir intereséjusas
dziva pazimes nedzivaja. Ka spilgtu
pieméru vina min korku vilki, kur§
mums katram kada bridi ir atgadinajis
mazu virinu ar izplestam rokam.
Tas pamudinaja makslinieci kerties
pie performativu instalaciju sérijas,
kuras pirmo dalu — “Priekslikums I:
reanimacija” radam festivala. Mita
nem talka kriminalistiku un paris
visparastako priek§metu un aicina
skatitdja iztéli uz dueli, kura uzvareés
vai nu fantazija vai saprata balss.
Instalacija “Priekslikums I:
reanimacija”, ko Mita Varlopa veido,
skatitajiem klatesot, sastav no mébelém
un apgérba gabaliem — kauliem
un adas. Pateicoties makslinieces
ripigajam, teju meditativajam
darbibam, bezformiga lupatu
kaudze pamazam parvérsas dazados
tipazos ar bagatu emocionalo pasauli
un sak stastit dazadus stastus.
Notikumi attistas, spriedze aug, lidz
notiek nenovérsamais. Vieniem $is
piedzivojums atgadina scenografijas

(7)

veido$anas procesu, citiem —
nozieguma vai slepkavibas ainas lénu
un precizu rekonstrukciju.

Mita Varlopa ir jauna flimu
maksliniece, scenogrife un rezisore,
viena no aspratigakajam un konceptuali
interesantakajam lietu un prieck$metu
“atdzivinatajam” uz skatuves. Vinas
sadarbiba ar lietu pasauli ir divéjada, jo
Varlopas darbi ne tikai piedévé dzivu
butnu ipasibas prick$metiem, bet ari
cilveku kermenus pamanas parvérst
par dazadiem sadziviskiem objektiem,
pieméram, galdu vai elektribas skapi.
Mita Varlopa neaizraujas ar smagam
témam, jo vinai labak patik smieties.
Vinu iedvesmo Bastera Kitona, Zaka
Tatiun Cirlija Caplina filmas, maza
cilvéka neveiksmju skaistums. Varlopa
saka: “Man vienmeér skiet, ka pasaulé
ir kaut kas tads, ko es nezinu, bet citi
zina. Un man prieks, ka es vél nezinu.
Es nebaidos biit naiva. Tiesi otradi,

es gribu saglabat bérniskigo brinuma
izjatu cik ilgi vien iespé&jams.”

“Proposition I: Reanimation” is

a 45-minute slow-motion instant

replay of a sixty-second murder scene.
A sequence of careful manipulations
allows for the flat characters — made

up only of clothes — to spring into life
conveying a sensuous world of articulate
emotions. As the drama unfolds,
minimal adjustments suffice to raise

the tension until the irrevocable has
happened. “Proposition I: Reanimation:
is the first part of the “Grote Hoop”
cycle that clearly combines artist’s skills
of the performer and the scenographer,
as the performative part results in a set,
a scene, which resembles still life.

Miet Warlop is a Belgium visual artist,
scenographer and performer, whose
work involves a blend of disciplines.
Since finishing her studies at the Ghent
Academy, she has been stubbornly
following her own creative course
reflecting a strong visual aesthetic and
drama. Warlop doesn’t occupy herself
with gloomy thoughts; on the contrary,
she likes laughter. It is no coincidence
that the films of Buster Keaton, Jacques
Tati and Charlie Chaplin are a great
source of inspiration. Warlop says: “I
have always had the feeling that there’s
something in the world that I don’t
know, while others do. And I'm glad
that I still don’t know it. I try to keep
myself as naive as possible. I try to keep
that childlike sense of wonder.”

Foto: Reinout Hiel

PRIEKSLIKUMS I:
REANIMACLIA

Mita Varlopa (Brisele)

PROPOSITION 1:
REANIMATION

Miet Warlop (Brussels)

30/08,31/08 21:00
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Autores un izpilditajas Mira Varlopa, Sofija Durneza / By and with Miet Warlop,
Sofie Durnez
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MAZAIS CIRKS

Lorans Bigo (Liona)

LE PETIT CIRQUE

Laurent Bigot (Lyon)

29/8,30/8 17:00/20:00
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Pirmizrade / Premiere in 2004

Autors un izpilditajs Lorans Bigo / Created and performed by Laurent Bigot
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Reili prieksmetiskas pasaules nieki —
plastmasas zvérini, kartona lellites,

koka vilcing, atsperes un citas mantas
piedalis elektroakustiska muzika
Lorana Bigo instalacija, kas veidota

ka miniatars, skanoss cirka rings.
“Mazaja cirkd” makslinieks ir “recikléjis”
dazadus parpalikumus un atlikumus,

no sadaliSanas izglabtus priekSmetus un
nolietotas ierices, kuras noguléjusas vina
majas divdesmit gadus.

Skanu vibraciju ietekmeé sikie
priekdmeti atdzivojas un klast par
mazitiniem cirka maksliniekiem,
savukart vinu kustibu trajektorijas
rada jaunas skanas, kas turpat tiek
remiksétas. Mazais cirks ir tik trausls,
ka to var iekustinat ar visniecigako
elpas dvasu. Tomer tas ir ists cirks
ar neizbégamo risku un nervus
kutinos$ajam bailém no kritiena.

Komponists un muazikis Lorans Bigo
aizraujas ar muzikas un citu makslas
jomu attiecibam. Jo ipasi vinu interesé
skanu pasaule, ko iespéjams izvilinat

no lietam un situacijam, kam nav
paredzéts skanét. “Mazaja cirka” Lorans
ir istenojis sapni izveidot pasam savu
cirku, kas dotu lietam otro elpu: “Kad
es pats savam rokam konstrugju izrades
mehanismu, es jutos atgriezies bérniba.
Toreiz man loti patika radit jaunas lietas
no visadiem parpalikumiem, savienojot
tos ar superlimi un paris naglam. Sai
zind mans mazais cirks nav profesionalu
roku darbs, tadé] man nav ne jausmas,
cik ilgi tas izturés. Mazais cirks apvieno
visas tas lietas, kas man ir svarigas —
konkréti muzikalie nosacijumi, mazu
mehanismu darbiba, atgriesanas
pastaisitu lietu pasaulé... un vélme
neuztvert pafam sevi parak nopietni.”

“Le Petit Cirque” is a sonorous
complex object, made of wood, plastic,
threads, springs and fragility. A breath
can set it vibrating. It is a circus that

is put together of odds and ends,
salvaged material and cheap gadgets
that has been lying around in the
cupboards of its owner, some of them
for twenty years. For this performance,
the electro-acoustic musician Laurent
Bigot constructs each time a delicate
installation evocative of a circus

ring, upon which he sets objects and
toys into motion. The frictions and
vibrations created by these movements
are picked up by microphones and
diffused without any special effects.
Action nourishes sound and sound
gives new meaning to action.

Composer and musician Laurent
Bigot has long been interested in

the relationships music can create
with other artistic fields, as well as
with its surroundings and the objects

and subjects of everyday life. He is
particularly fascinated by the idea

of making music from objects or
situations that weren’t intended for
that purpose, and by those cheap little
mechanical toys that, when you open
them, reveal a mechanism that is as
simple as it is clever. The little circus
is a realisation of Laurent’s desire to
make a circus of his own and his love
for recycling things to give them a
second life.

“Some people see these toys and
tell me that I've regressed back to
childhood. But the real return to
childhood is in the DIY construction
that this performance has brought
about. In the past I enjoyed
constructing things out of odds and
ends, a tube of glue and few nails.

I started doing so again for this project,
in a very non-professional way, by
assembling what I'd found in the back
of my closet with some super glue.
Who knows how long it will last!”

KLAVIERU
MIGRACIJAS

Ketija Hainde (Bristole)
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PIANO MIGRATIONS

Kathy Hinde (Bristol)

28/08-1/09 17:00-21:00
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Ideja un realizacija Ketija Hainde / Concept and realisation Kathy Hinde

www. kathyhinde.co.uk

Ketijas Haindes audiovizualo
instalaciju veido pamatigas, laimigu
muzu nokalpojusas Belarus klavieres,
kuras maksliniece tepat uz vietas Riga
ir parveidojusi par jaunu strinkskinamu
stigu instrumentu. Uz klavieru “védera’
tiek projicéts video ar gajputniem.
Satupusi uz stigam, putni klast par
instrumentala darba skanraziem. Vinu
rosiba, lekasana un knabasana liek
mazitiniem mehanismiem iedarbinat
klavieru stigas, radot vienmér mainigu,
smalku un dzivu skanu pasauli, un
parvérSot vecas klavieres par savdabigu
muzikas laditi.

Britu maksliniece Ketija Hainde veido
videoinstalacijas, kas ir integrétas
dziva vidé un reagé uz konkréto

acumirkli. Vina parasti neizmanto
ekranu, bet izvélas projekcijas radit uz
maju sienam, gridas, cilvékiem, ledus.
Mauzika Ketiju interesé generativas
sistémas, grafiskas partitiras un
pastaisiti vai parveidoti instrumenti.
Vinas darbi ir izraditi festivalos

un galerijas Eiropa, Kina, ASV un
Brazilija. Ketija ir sadarbojusies

ar virkni maziku un komponistu,

tai skaita DZoannu Makgregoru,
Gabrielu Prokofjevu un Vilu
Gregoriju no “Goldfrapp”. Ketija ir
ari aizrautiga putnu vérotaja. Vinas
projekts “Twitchr”, kas darbojas ari
tieSsaistes rezima, piedava ikvienam
iespé&ju pievienot un noklausities
putnu dziesmu ierakstus no dazadam
pasaules vietam.

'The inside of an old upright piano, is
recycled into a kinetic sound sculpture.
Videos of birds are projected directly
onto the piano to provide an ever-
changing musical score. The movement
of the birds trigger small machines to
twitch and flutter on the piano strings.
In this work, nature controls machines
to create delicate music.

Kathy Hinde has created video
and sound for theatre and live art
performances alongside making
installations and site specific work.

Homo Wibi: recycled

Her approach combines different art
forms frequently through collaborations
with other practitioners and scientists.
She creates video projections in a live
context, by manipulating imagery ‘in
the moment’ and often projects video
onto all kinds of surfaces including
buildings, people, sheets of ice, the
floor, sculptural objects and paper
constructions. Her musical interests
include generative systems, graphic
scores and the use of adapted or self-
made instruments.
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NORVEGU CELS

. Foto: Elisabeth Hoiberg

BRIVIBAS SKANA

Amunds Sjélie Svéns (Oslo)

SOUND OF FREEDOM

Amund Sjelie Sveen (Oslo)

31/08 20:00
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Ls 5, Ls 3 (skoléniem, studentiem un pensionariem / pupils, students, pensioners)

Pirmizrade / Premiere in 2011

Autors un izpilditajs Amunds Sjelie Svéns / Conceived and performed by

Amund Sjelie Sveen

Ka teicis Norvégijas armijas majors
Hildings Runars: “Muzika var mainit
cilveku dzives.”

Ka teicis ASV armijas serzants Marks
Hadsels: “Klausoties smago metalu 24
stundas, tavas smadzenes un kermena
funkcijas sak “peldét”, domu atrums
mazinas un griba salazt. Tas ir istais
bridis, kad mums ar tevi aprunities.”

Ka teicis Carlzs Darvins: “Mazika
un ritms sakotnéji tika apgits pretéja
dzimuma savaldzinisanai.”

Ka teikusi NATO speku karaviri
Afganistana: “Atrasanas kaujas lauka
ir ta vérta, lai tris ménesus iztiktu bez
seksa... Tas ir labik neka drasanas!”

“Brivibas skana” ir performance
par skanas fizikalitati, ierocu
rapniecibu, kara potencialo jégu un
bérnu dziesminam ka spidzinasanas

instrumentu. Ta noslédzas ar briniskigu
kompoziciju muzikas instrumentam, kas
gatavots no iero¢iem.

2012. gada darbs tika nominéts
nacionalajai HEDDA balvai ka labaka

izrade jauniesiem.

Amunds Sjélie Svens ir norvégu
perkusionists, komponists, performances
un skanu miakslinieks, kas strada ar
skanu dazados formatos — koncertos,
teatri, performancg, instalacijas. Vins ir
ieguvis magistra gradu solo perkusijas
Géteborgas muzikas koledza. Amunds
ir teatra kolektiva NING un laikmetiga
tolka grupas SLAGR biedrs. Savos
darbos vin$ ironizé par masdienu
sabiedribai aktualiem fenomeniem, sikot
no IKEA lidz nacionilai identitatei.

As music major Hilding Runar of the
Norwegian Army puts it: “Music can
change peoples lives.”

As sergeant Mark Hadsell of the US
Army puts it: “If you play heavy metal for
24 hours, your brain and body functions
start to slide, your train of thought slows
down and your will is broken. That’s
when we come in and talk to you.”

As Charles Darwin puts it: “Musical
notes and rhythm were first acquired for
the sake of charming the opposite sex.”

As Nato-soldiers in Afghanistan put
it: “To be in combat is worth the three
months without sex... it is better than

fucking!”

“Sound of Freedom”is a performance
about the physics of sound, the rhetoric
of weapon production, acoustic bazookas,
the ability of war to create meaning, and
children songs used for torture.

Amund Sjelie Sveen is a Norwegian
percussionist, composer, performance and
sound artist. He has his master in solo
percussion from Goteborg College of
Music, Sweden. He is mainly working with
sound in a wide variety of situations; concert,
theater, performance and installation.
Amund is a member of the Norwegian
music theater collective NING and the
contemporary folk music group SLAGR.

Amunds Sjé]je Svéns (Oslo)

THE NORWEGIAN WAY

Amund Sjelie Sveen (Oslo)

30/08 20:00
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Amund Sjelie Sveen

www.amundsveen.no
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KINGDOM OF NORWAY

Area: 385.252 km2
People: 4,8 million
<7 Sea bottom: 2.127.000 km2

Great Britain

Norvégija ir viena no bagatakajam
pasaules valstim. Ta tiek vertéta ari ka
mierigaka valsts pasaulé ar vislabak
funkciongjoso valdibu. Ta ir uzvaréjusi
Eirovizija un, iesp&jams, ir labaka vieta
uz zemes, kur bat par makslinieku —
ekonomiska izpratneé. Tas viss,
pateicoties naftai.

Kad irakiesi cieta badu, ANO
izveidoja programmu “Nafta partikai”,
laujot Irakai pardot naftu apmaina
pret partiku. Norvégija gan partikas,
gan naftas ir atliku likaim. Probléma ir

Foto: Trygve Solheim
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dzives jéga, tade] Norvégijai vajadziga

programma “Nafta makslai”.
Izrade-lekcija “Norvégu cels”

Amunds Siélie Svéns analizé masdienu

Norvégijas pastélu un vaica, vai

tiesam laime ir atkariga no naudas

un vai maksla var mainit pasauli.

Korekta powerpoint prezenticija,

kura dasni izklastitai statistikai lidzas

tiek piedavats ar Aleksandra Ribaka

varda palidzibu no naftas iegut vairak

kultaras, Amunds Sielie Svéns veikli

savieno patiesibu ar aspratigu fantaziju.

Norway is one of the richest countries
in the world. It is also rated the most
peaceful country, it has the most
well-functioning state, it has won
the Eurovision song contest, and it is
probably the best place on earth to be
an artist — economically speaking. It is
all because of the oil.

When the Iraqi people starved, the
United Nations launched the Oil for
Food-program to make it possible for

Homo ibi: recycled

Iraq to sell oil in exchange for food.
Norway has more than enough of both
food and oil, but they need something
to fill their lives with meaning. They
need the Oil for ART-program.

“The Norwegian Way” is a dive into
the self image of Norway, the problem
of the oil, the possible connection
between money and happiness, and an
exploration of what possibility art has
to change the world.



4EST

Reinis Suhanovs, Jékabs Nimanis, Janis Znotins,

Rudolfs Bekics (Riga)

29/08, 30/08 18:00
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Festivala pirmizrade / Festival premiere

Autori un izpilditaji / Authors and performers Reinis Suhanovs, Janis Znotins,

Jekabs Nimanis, Radolfs Bekics

Producents Latvijas Jauna teatra institits / Produced by New Theatre Institute

of Latvia

2011. gada scenografs Reinis
Suhanovs kopa ar komponistu Jekabu
Nimani radija eksponatu “Telpa

telpa” Latvijas nacionalajam stendam
Pragas Scenografijas kvadriennalé.
Péc Pragas liela sudrabaina mija

ar izdeguso iek$pusi tika izstadita
Kanepes Kultaras centra pagalma
Riga, nominéta Purvisa balvai un
“Dienas” gada balvai kultara, péc

tam — demontéta, sadalita gabalos

un aizvesta uz garazu lauku majas
Jarmalciema. Bet abos miksliniekos
palika vélme stradat kopa ari turpmak,
attistit un parstradat “Pragas maja”
ietvertas idejas, materialus un
tehnologiskos risinajumus. Vini noléma
turpinat kopigo gajienu, uzaicinot

vél citus emocionali un radosi tuvus
celabiedrus — rezisoru Jani Znotinu un
scenografu Radolfu Bekicu. Viniem
visiem bija svarigi runat par sevi,
saviem sapniem, interesém, ilgam un
iestradat to visu jaunaja izrade. Tadel
izrades “4est” galvenaja varoni, kas
pamet sabiedribu ceriba atrast laimi
vientuliba un noslégtiba, bus kaut kas
gan no Reina, gan no Jekaba, Jana

un Radolfa. Izrades pirmo dalu veido
instalacija, kuru autori déveé par “sapnu
labirintu”, bet otraja dala skatitajiem
tiks piedavats “Recikléta orkestra”
koncertuzvedums, kura pilniba
originali autordarbi ir ne tikai visas
kompozicijas, bet ari visi instrumenti.
Projekta, kas ir 100% roku darbs, 99%
izmantoto materialu, tai skaita naglas
un skavas, ir otrreiz parstradati.

Reinis Suhanovs ir viens no
aktivakajiem latviesu jaunakas
paaudzes scenografiem, kas pamazam
sak ari profesionala reZisora gaitas.
Reinis ir vecmeistara Andra
Freiberga skolnieks, kas pirmo
nopietno starptautisko atzinibu
ieguva, piedalidamies LMA studentu
ekspozicija “Uzspélésim Bulgakovu”

SURVIVAL KIT ]

LAIKMETIGAS MAKSLAS FESTIVALS

Pragas scenografijas kvadriennale
2007. gada. Péc cetriem gadiem
Reinis Pragas kvadriennalé startéja ka
Latvijas nacionalas ekspozicijas autors.
Vins ir veidojis scenografiju vairakiem
desmitiem izrazu, stradajis Austrija,
Horvatija un Krievija, piedalijies vairak
neka 10 izstades, arf Zana Lipkes
Memoriala muzeja veidosana Kipsala,
kas nominéts Pasaules arhitektaras
festivala balvai.

Jekabs Nimanis ir mazikis un
komponists, kurs ilgstosi intereséjas
par to, ko nesaprot, un mégina

izzinat pasauli caur skanas pieredzi,
iesaistoties gan akadémiskos, gan
neakadémiskos Zanros un izpausmés.
Jekaba radosais darbs ir ciesi saistits

ar teatri un ar telpu. Vins ir saceréjis
muziku un kapis uz skatuves JRT
izrades, kopa ar Maksi Sentelevu
p1edahjles Viestura Meiksana projekta
“Partitara ekosistémai”, radijis skanu
vidi eksponatam “Telpa telpa” un Zana
Lipkes Memorialajam muzejam. Jekabs
Nimanis ir ari teatrala orkestra “Jacob
Noiman Festival Band” lideris.

Austriesu makslinieks, scenografs
Rudolfs Bekics jau daudzus

gadus bagatina Latvijas kultaras

ainu ar tiram, funkcionilam,
precizam scenografijam un izstazu
iekartojumiem. Rudolfa makslas un
pasaules uztveres neredzama dala ir
smalkie mehanismi un objekti, ko vins
no koka un citiem materialiem pasa
rokdam gatavo sava darbnica. Viens

no tiem — grandiozs gaismas objekts
Tabakas fabrikas pagalma taps speciali
festivalam “Homo Alibi: recycled”.

Janis Znotins studé teatra reZiju

y
Latvijas Kulttras akadémija un ir
debitéjis profesionalaja teatri ar izradi
“Bezkaunigie veci” rezijas tandéma ar
Reini Suhanovu.

TABAKAS FABRIKA Festivala fokuss ir downshifting, kas aicina Atbalstitaji:
i i ritiski izvértét ierastos patérina
Miera iela 58 kritiski izvértét ierastos patérin )
standartus un veiksmes prieksstatus, ka m il ROYAL
1ZSTADES. atrT uzzvel;)nepiectie_éfmﬂ?u l_szts_varot laiku e g’;‘g’éﬂm
; - starp darbu un atpatu, pievérsties RlGAS DOME =" INRIGA
Dbzl personibas pilnveidoSanai. 4
Performances. R ?Jjﬁ%\&p
Ekskursijas. Sogad par downshifting tému reflektés un it mro S i
Downshifting. savos darbos attélos vairak neka 40 autori. KOLONNA
Atruma samazinasana. L R AR LBl s,
Visai biezi sada atruma samazinasana ir aréjo Fp .

Darbadienas

15.00 - 21.00 scenarijus. Vai $aja konteksta mes varam runat
Brivdienas par vienu no musdienu utopijam vai slazdiem,
12.00 - 19.00 no kuriem labpratak izvairitos?

6.09 - 16.09 /2012

RIGA / SIGULDA / TUKUMS / AIZPUTE
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apstaklu radita, kas pilnigi negaiditi izmaina
cilvéku dzivi un liek meklét jaunus izdzivosanas
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“4est” is a first time collaboration of
four artists of different backgrounds
who are all known in Latvian theatre
scene but have come together as a team
just for this occasion. After successful
collaboration on Latvian National
exposition at Prague Quadrennial
2011 two of them, scenographer
Reinis Suhanovs and composer Jekabs
Nimanis carried a wish to work
together again, to develop and recycle
the ideas, materials and technological
solutions contained in their Prague
exhibit. They invited two other
collaborators — director Janis Znoting
and scenographer Rudolf Beki¢, and
put bits of their personalities into
the main protagonist of “4est”. He is
a man, who leaves the comfortable
society in order to find happiness in
solitude and privacy. The performance
consists of two parts — the first is an
installation that authors nicknamed
“the dream labyrinth”, and the second
part is a concert performance of
“Recycled Orchestra”, which features
original compositions performed on
DIY instruments. In this project,
which is 100% handmade, 99% of used
materials are recycled.

/
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Reinis Suhanovs is one of the most
recognized Latvian scenographers

of the young generation who is also
starting his career as theatre director.
He has created set designs for
numerous performances, including two
opera productions in Klagenfurt and
Zagreb, and has participated in several
exhibitions. Reinis Suhanovs is also a
co-creator of Zanis Lipke Memorial
museum in Riga, which has been
nominated for World Architecture
Festival Award 2012.
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Jékabs Nimanis is a musician and
composer who is continuously
interested in what he does not
understand, and who tries to explore
the world through sound experience by
involvement in both academic and non-
academic music genres and expressions.
Jekabs has on many occasions worked
with theatre productions and is also
the leader of “Jacob Noiman Festival
Band”.

Austrian artist and scenographer
Rudolf Beki¢ is based in Riga for
several years already and has worked on
different theatre productions, as well
as created striking designs for many
exhibitions. Less known for public
are the sophisticated mechanisms and
objects which he makes out of wood
and other materials in his studio.
However, he is preparing a special
creation for “Homo Alibi: recycled” —
a gigantic light object, which will be
seen in the yard of Tobacco factory.

Janis Znotins studies theatre directing
in Riga and has just staged his first
production in a professional theatre in
Valmiera, in collaboration with Reinis
Suhanovs.
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Norveégu horeografe Ingri Midgarda
Fiksdala, latviesu reZisors Viesturs
Meiksans un zviedru dramaturgs Ludvigs
Ulbors pirmo reizi satikas 2011. gada
junija Tallina Baltijas un Ziemelvalstu
sadarbibas platformas "BaNd:expanded"
rikota meistardarbnica jauniem skatuves
maiksliniekiem. Pamazam nobrieda
doma kaut ko darit kopa, lidz Viesturs
naca klaja ar savdabigu piedavajumu
kopiga darba struktarai. Ieceres pamata
ir dialogs starp maksliniekiem un vinu
makslas darbiem, kur katrs nakamais
opuss ir reakcija uz cita makslinieka
izpausmi, to parstradajot jaunai uztverei.
Makslinieku uzmanibas loka ir cilvéka
attiecibas ar apkartéjo vidi, ka ari jaunu
izrades un skatitaja attiecibu mekléjumi.

Ingri Midgarda Fiksdala

Ingri Midgarda Fiksdala (1982) ir
norvégu horeogrife, brivmaksliniece, kas
strada daZdda veida projektos, sakot ar tedtri
un deju un beidzot ar starpdisciplindriem
eksperimentiem un performanci. Kops
2007. gada vina ir dueta “Fiksdal/Lie”
dalibniece. Ingri ari pasniedz deju un
horeografiju Oslo Makslas koledZa.

— Projekta atspériena punkts ir Tava
vides izrade “Nakts celotajs”, kuru
Viesturs un Ludvigs noskatijas §a gada
junija Vines teatra festivala. Ka Tu
isuma to raksturotu?

Ingri: “Nakts celotaja” més pétam
dabu no animisma skatu punkta ka
vietu, kur satiekas gan dzied€josi, gan
destruktivi speki un kurai piemit gan
imanence, gan transcendence. Izrade
ir celojums meza, ta ir koncertizrade,
rituals un sabiedrisks notikums. Ta
sakas kréslas stunda un ieved skatitajus
nakti. Izradé piedalas sesi aktieri,
divaini instrumenti, makslas instalacijas,
vietajais koris un daudz spécigu garu.

— Ko Tu sagaidi no i projekta?

Ingri: Vissvarigaka ir makslinieciska
sadarbiba ar Viesturu un Ludvigu un
ceriba, ka ta varétu turpinities.

— Ka Tu raksturotu savas
makslinieciskas intereses Sobrid?
Ingri: Mani interes€, ka maksla
ietekmé skatitaju un kas rodas, tai
satickoties ar auditoriju.

— Ko Tev nozimé jédziens “otrreizéja
parstrade”?
Ingri: Laiks radis, ko sis jédziens

=

izteiks “Cilpa”.

Viesturs Meik$ans

Viesturs Meiksans (1980) sava
neilgaja, bet intensivaja rezisora karjera
ir iestudejis 14 izrddes un jau guvis
nozimigas balvas — atzits par “Spélmanu
nakts” Gada jauno skatuves makslinicku
(2009) un Gada rezisoru (2010).
Vairakus gadus Viesturs pastavigi stradaja
Valmieras teatri, budams ari atverts
eksperimentiem un nezinamu teritoriju
apguvei. Nakamo sezonu Viesturs
Meiksans pavadis Maskava.

— Projekta atspériena punkts ir Ingri
vides izrade “Nakts celotajs”. Ka'Tu
isuma raksturotu $o izradi?

Viesturs: T4 ir izrade, kas burtiski
palien zem adas. Lai to raksturotu,
jaatsaucas uz Junga arhetipiem. Taja
visi elementi liek justies ta, ka to
nevajadzétu redzét, jo piedzivotais ir
saistits ar neaprakstamam energijam, ar
misitsku dialogu starp cilvéku un dabas
spekiem, kas uzruna tavus instinktus.
S1 ir vienigd manis redzéta izrade
par dabu, kas Jauj izjust dabas spéku

un nerund par to moriles vai étikas
kategorijas.

— Ka Tu raksturotu Ingri un Ludviga
maksliniecisko pieeju?

Viesturs: Lai ari més pie izrades
nestraddjam kopa, man ta tik un ta ir
sadarbiba ar skandinavu teatri, jo es visu
laiku domas atgriezos pie ta, ko esmu
redzgjis no Ingri un Ludviga darbiem un
ko esam kopigi parrunajusi. Es jatu vinu
spécigo konceptualo fonu. Stradajot ar
viniem, jatur roka uz makslas pulsa, jajut,
kurp notiek virziba un kada ir makslas
problematika.

— Ko Tu vari atklat par “maksliniecisko
atbildi”, kuru patlaban gatavo?
Viesturs: Visspécigako iespaidu
izrade “Nakts celotajs” atstaja tas
antropologiskais limenis. Sava atbildé
es centiSos pieskarties “nezinama”
teritorijai. Més centisimies ietiekties tur,
kur neesam gaiditi.

— Ka Tu raksturotu savas
makslinieciskas intereses Sobrid?

Viesturs: Es $obrid klejoju milzigaja
skatuves makslas lauka, censoties
sasniegt ta horizontu jeb robezas, lai gan
labi apzinos, ka tas nav iesp&jams.

— Ko Tev nozimé jédziens “otrreizéja
parstrade”?

Viesturs: Tas patlaban ir loti “stiligs”
jédziens. Man patik “bezatkritumu”
filozofija, kas, iespéjams, varétu but
sinonims. Doma zali!

Ludvigs Ulbors

Ludvigs Ulbors (1977) ir dramaturgs
un performances makslinieks no Malmes.
Vins ir izveidojis savu teatra un makslas
apvienibu “Etikett” ar mérki pétit teatra
iespéjas vizualds makslas konteksta.
Ludvigs jau ilgaku laiku sadarbojas ar
zviedru makslinieci Hannu Sjostrandu un
vinu uzmanibas centra ir laika jautajums.

— Ka Tu isuma raksturotu Ingri izradi
"Nakts celotajs"?

Ludvigs: “Nakts celotajs” ir par
cilveku kopigo ritualo laiku. Saja izrade
més nondkam noteikta telpa un laika
un kopigi tos piedzivojam. Tas ir rituals,
kas netiecas parcelt ta dalibniekus cita
realitaté un izmainit tos.

1 "

CILPA

Ingri Midgarda Fiksdala (Oslo), Viesturs Meiksans (Riga)

un Ludvigs Ulbors (Malme)

THE LOOP

Ingri Midgard Fiksdal (Oslo), Viesturs Meiksans (Riga) and

Ludvig Uhlbors (Malmo)

31/08,01/09 21:00
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2h / Anglu valoda / in English

Ls 5/ Ls 3 (skoléniem, studentiem, pensionariem / pupils, students, pensioners)

Festivala pirmizrade / Festival premiere

Rados$a komanda Ingri Midgarda Fiksdala, Pernille Holdena, Viesturs Meiksans,
Toms Aunins, Anna Kirse-Aunina, Ludvigs Ulbors un Hanna Sjostranda /
Creative team Ingri Midgard Fiksdal, Pernille Holden, Viesturs Meiksans, Toms
Aunins, Anna Kirse-Aunina, Ludvig Uhlbors and Hanna Sjéstrand

Producents Latvijas Jauna teatra institats

Produced by New Theatre Institute of Latvia

— Ka Tu raksturotu Ingri un Viestura
maksliniecisko pieeju?

Ludvigs: Ingri darbibu es uztveru
ka nakamo fazi diskursivajam jeb
postdramatiskajam teatrim, kas
Rietumeiropas konteksta jau labu laiku
bijis aktuals. Parzinot postdramatisko
teatri, Ingri veido izradi-ritualu,
kura aktieris “ienirst”, nesaglabajot
diskursivajam teatrim raksturigo kritisko
distanci. Iesp&jams, ka ir pienacis bridis,
kad mums dokumentalista un Zurnalista
izteiksmes lidzekli jaatstdj mediju zina
un ar misijas un neatliekamibas apzinu
japievérsas pasa tedtra lidzekliem,
nebaidoties klat arhaiskiem.

Viesturs ir no vides, kur
postdramatiska teatra izpausmes ir kas
jauns. Stradajot kopa, uzreiz jutams, ka
mums katram ir loti atskiriga pieredze
teatri tiesi dazado kontekstu del. Tacu
Viesturs viegli maina izteiksmes lidzeklus
un spé&j vienlidz komfortabli justies, gan
iestudéjot klasisku dramatisko teatri
Krievija, gan §ada neierasta procesa.

— Ko Tu vari atklat par “maksliniecisko
atbildi”, kuru patlaban gatavo?

Ludvigs: Ta ka es patlaban parveértéju
savu maksliniecisko praksi, mani Joti
iedvesmoja Ingri estétiskais uzstadijums
vinas izradé. Esmu uzaicinajis vizualo
mikslinieci Hannu Sjostrandu
lidzdarboties $aja projekta. Meés ar
Hannu pétam attiecibas starp linearo un
ciklisko laiku. Gala rezultats bus dazadu
laika izpausmju saplasana.

— Ka Tu raksturotu savas miakslinieciskas
intereses Sobrid?

Ludvigs: Mani arvien vairak interesé
patiesa personibas transformacija, ieksgjs
darbs ar sevi ka lidzeklis, lai istenotu
redlas parmainas. Es vairs neuzskatu, ka
skatuves makslai butu japarveido skatitjs,
un lidz ar to es mainu savu estétiku.

— Ko Tev nozimé jedziens “otrreizéja
parstrade”?

Ludvigs: Man §is jédziens skiet
lietderigs, ja es ignoréju ar to saistito
politisko kontekstu un atbrivoju sevi
no jautdjumiem par vidi. Man ir
kritiska attieckme pret patlaban aktualo
aktivisma tendenci maksla, jo ta saknojas
ticibas trakuma makslai ka valodai un
maksliniekam ka nozimigai figarai pasam
par sevi. Centieni padarit makslu tiesa

veida politiski produktivu atri vien novecos.

Norwegian choreographer Ingri
Midgard Fiksdal, Latvian theatre
director Viesturs Meiksans and Swedish
playwright and performer Ludvig
Uhlbors met in the framework of the
Baltic-Nordic performing arts network
“BaNd:expanded” and decided to try
out a challenging model of collaboration
in a form of responding to each

other’s work. Artists make a series of
dialogues where one piece, be it a text,

a choreography, a performance or an
installation, is responding to another,

in the same time being inspiration for
the next one. They focus on human’s
relationship with the environment and
test new ways of communication with
the audience.

Ingri Midgard Fiksdal (1982) is a
Norwegian choreographer working on
various projects ranging from theatre
and dance to time based art and
performance. She collaborates regularly
with artist and musician Ingvild
Langgard and since 2007 has been part
of the duo Fiksdal/Lie. Ingri is also
teaching dance and choreography at the
Oslo National College of the Arts.

In his short but very intense artistic
career (since 2007) Viesturs Meiksans
(1980) has staged 14 performances,

and already has got the most important
Latvian theatre award as the Best
Young Theatre Maker 2009 and the
Director of the Year 2010. For several
years he was in-house director at

the Valmiera Theatre, also willingly
experimenting outside the conventional
theatre frame. The next season Viesturs
will spend in Moscow staging the
trilogy of Aleksandr Sukhovo-Kobylin

in the famous Moscow Art Theatre.

Ludvig Uhlbors (1977) is a playwright
and performance artist based in Malmé.
He was part of the theatre company
“Institutet”, which he has left in order to
allow himself longer writing processes.
Ludvig has launched a new Theatre/
Art company “Etikett” to explore the
possibilities of theatre in an art context.
Recently Ludvig is collaborating with
Swedish artist Hanna Sjéstrand on an
ongoing project about time.



MAKBETS.

MONO

Elmars Senkovs, Reinis Dzudzilo, Jurijs Djakonovs (Riga)

01/09 18:00

Andrejsala / pulcésanas plkst. 18:00 Strélnieku laukuma preti Okupacijas muzejam

pie autobusa England

in Andrejsala / meeting point at Strélnieku square opposite the Occupation

museum by the bus England at 18:00
2 h / latviesu valoda / in Latvian

Ls 12 / Ls 10 (skoléniem, studentiem, pensionariem / pupils, students, pensioners)

Autori / Conceived by Elmars Senkovs, Jurijs Djakonovs, Reinis Dzudzilo

Rezisors / Director Elmars Senkovs

Scenografs / Set designer Reinis Dzudzilo

Aktieris / With Jurijs Djakonovs

Kostimu maksliniece / Costumes Krista Dzudzilo

Gaismu makslinieks / Lights Janis Snikers

Skanu makslinieks / Sound Uldis Snikers, Atis Erics

Producents / Production Dana CCrpecova, Monta Kononova / Skatuves makslas
producentu fonds sadarbiba ar Britu padomi Latvija / Foundation of Performing
Arts Producers in collaboration with British Council in Latvia

Izradi “Makbets. Mono” ir veidojusi

ta pati jauno teatra makslinieku
trijotne, kas pagajusaja gada parsteidza
ar negaidito, drosmigo vérienu un
izpildijumu, iestudéjot Ibsena lugu
“Heda Gablere” Andrejsala. “Heda”
tika spéléta speciali uzbuveta, tris stavus
augsta konstrukeija, kur skatitaji ienéma
vietas pie lodziniem un noraudzijas
izrades varonu kaislibas atklata
laukuma, kas atgadindja cinas arénu.

Sogad radosa komanda — rezisori
Elmars Senkovs, aktieris Jurijs
Djakonovs un scenografs Reinis
Dzudzilo — ir atgriezusies “Hedas maja”,
lai tur iestudétu citu teatra klasiku —
Sekspira tragediju “Makbets”.

Ideja par “Makbetu” esot atnakusi
nejausi, bet likumsakarigi. Pec “Hedas”
palikusi sajata, ka lidz galam viss nav
izdarits un ari pasiem bijis svarigi
atgriezties tur, kur kopa sakusi. Turklat
vini atzist, ka stradat Reina veidotaja
telpa esot labs trening smadzeném,
lai saprastu, ka tik papietiekama
vidé vispar iesp&jams kaut ko radit.

Bet turpindjums darbam sanica gluzi

dabiski.

Reinis: Ja “Heda” ir par sievietes
pasiznicibu, tad “Makbets” ir par viriesa
vai cilvéka pasiznicibu vispar. Cinas
laukums jau tur ir nolikts.

Jurijs: Tikai “Makbets” ir vél trakak
un psihak. Man ka aktierim darboties
tai “kaste” ir liels izaicindjums. Es
baidos. Bet tas ir labi, ka procesa kaut
kas iekséji kustas.

Elmars: Més sev apsolijam, ka
méginasim to, ko neesam pirms tam
darijusi, iet nezinamaja.

Elmars ir §is izrades rezZisors, tacu par
lidzvértigiem autoriem sauc ar Juriju
un Reini. Kopa vini ir atradusi to, kas
pasus visvairak interesé “Makbeta” —
atteikusies no lielakas dalas Sekspira
originalo tekstu un télu, lai ta vieta
pievérstu visu uzmanibu Makbetam.
Ka atzist jaunie makslinieki, vini
piekeéras kartigai lugas parstradei —
diezgan rupji skaldija gabalos un

péc tam lika kopa apgriezta seciba,
iztelojoties, ka Makbets atskatitos uz
savas dzives notikumiem retrospekcija.
Puisi &3, ka no Sekspira “Makbeta”
vinu darba palikusi 10%, paréjais ir pasu
teksti un interpretacijas no misdienu
cilveka skatupunkta.

Elmars: Lielakoties Makbets un
ledija Makbeta tiek uztverti ka viens
veselums, bet més pat beigas atteicamies
no ledijas Makbetas, lai vairak saprastu
virieti Makbetu un to, ko vin§ domaja.
Virzoties atpakalgaita, més izmainam
ari pasu materialu. Jautajums gan
paliek, cik daudz, sadi parstradajot, més
zaudéjam no Sekspira.

Jurijs: T4 ir viena no gratakajam
lietam — skola mus visus macija loti
pieklajigi attiekties pret autoriem, un
man $kiet, ka diemzél més visi vienadi
uztveram to, ko nozime respektét
autoru. Més domajam, ka ir jaizmanto
visi teksti un jaseko sizetam, izstastot
stastu no sakuma lidz beigam. Tacu tas
nav vienigais veids. Saglabajot cienu
pret autoru, ir iespéjams interpretét
tekstus, izmantot tos ka iedvesmas
avotu. Més méginam saprast, ka meés
uztveram to, ko Sekspirs ir uzrakstijis
un ko tas nozimé masdienu konteksta.

Izrade Jurijs runa tekstus, kas ir pasa
saceréti un reizé spélé gan jukuso
karali, gan masdienu cilveku. Vizuali
tiraja, gandriz pilnigi baltaja spéles
laukuma vins ir viens, visu skatitaju
acu ielenkuma, un lieliski panak to, ka
izradé ne mirkli neklast garlaicigi.

Elmars Senkovs un Jurijs Djakonovs
ir beigusi teatra rezijas studijas Latvijas
Kultaras Akadémija. Vini pieder jauno
rezisoru paaudzei, kas parliecinosi

sika savu darbibu neatkarigaja teatri
“Dirty Deal teatro”, piesaistot skatitaju
un kritikas uzmanibu vél badami
studenti. 2011. gada Elmars ieguva
galveno balvu jauno rezisoru festivala
“Patriarha rudens” un $obrid vina konta
ir iestudétas izrades Rigas Krievu teatri
un Nacionalaja teatri. Jurijs, lidzas
rezisora darbibai “Dirty Deal teatro”,
ir sevi spilgti apliecinajis ka aktieris
vairiku citu reZisoru darbos.

Reinis Dzudzilo ir ieguvis
scenografa izglitibu Latvijas Makslas
Akadeémija. 2011. gada vin§ piedalijas
studentu darbu grupas izstadg, kas
Pragas Scenografijas kvadriennale
sanéma galveno balvu. Reinis regulari
sadarbojas ar Elmaru Senkowvu.

“Macbeth. Mono” is created by the
same team of young Latvian theatre
makers that last spring surprised with
an unexpected, bold solution for Ibsen’s
“Hedda Gabbler”. The performance
was played in a specially constructed,
three storey house, where the
spectators sat by windows and watched
the performers in the central courtyard.
A year later, the same impressive
construction has become the site
of Shakespeare’s tragedy. Directors
Elmars Senkovs and Jurijs Djakonovs,
and scenographer Reinis Dzudzilo have
transformed the original “Macbeth”
into a visually serene, almost perfectly
white landscape inhabited by a single
man. The original text is cut down to
minimum, leaving just basic events of
Macbeth's life and presented to the
audience played backwards, as to give
Macbeth the chance to reflect on what
he has done. Surrounded by multiple
images of himself on stage, Jurijs plays
both a mad king and a modern man
captured in the stream of his words.

Elmars Senkovs and Jurijs Djakonovs
have studied theatre directing in the
Latvian Academy of Culture, and
belong to the young generation of
theatre makers that already as students
marked a strong presence through
their activities in the independent
“Dirty Deal teatro”. Elmars has since
staged performances in Riga Russian
theatre and Latvian National theatre,
where he is currently working on a
new production. Jurijs, along with his
own work as director, is also known as
original performer.

Reinis Dzudzilo studied
scenography in the Latvian Academy
of Art and last year was one of the
authors presented at the award
winning student exhibition at Prague
Quadrennial of Stage Design. He
regularly collaborates with Elmars
Senkovs.
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RADOSAS

PARSTRADES
DARBNICAS

Visas darbnicas notiek Tabakas fabrika Miera iela 58

Rotallietu animésana kopa ar umka.lv

29.,30.,31. augusta 11:00-15:00
Daliba sikot no 16 gadu vecuma /

Péc ieprieksejas pieteiksanas

Par brivajam vietam intereséties, rakstot

Sandrai Lapkovskai uz e-pastu

sandra@theatre.lv

Kura bridi més parstajam uztvert lelles
un plisa lacus ka draugus un rotalu
biedrus, kuriem piemit tiesi tadas pasas
ipasibas un spéjas ka mums? Lieliskas
lellu un objektu teatra apvienibas
umka.lv dibinataji un aktieri Andris
Kalnozols, Gints Sirmelis-Sirmanis un
Armands Bergis aicina uz aizraujosu
tris dienu meistarklasi, kura sniegs
interesentiem iemanas lellu un objektu
animés$ana un macis atkal paskatities
uz rotallietam ka uz dzivam butném,
tikai Soreiz — pieauguso acim un aktualu
sabiedrisku un politisku notikumu
konteksta.

31. augusta darbnicas nosléguma
mini-izrade skatitajiem!

umka.lv ir unikala latviesu lellu un
objektu teatra apvieniba, kuras izrades
ir izdomas bagati, aspratigi, negaiditi un
trapigi komentari par visu, kas notiek
mums apkart. umka.lv ir savs fanu loks
ne tikai Latvija, bet ari arzemes.

Radosas kartografijas darbnicas
29.un 31. augusta jebkura laika no
14:00-19:00

Bez vecuma ierobezojumiem un
iepriekséjas pieteiksanas. Nac un dari!

Kopa ar mikslinieci Izoldi Césnieci Seit
ikviens varés pielikt roku, lai izveidotu
“recikléto sapnu” pasaules karti ar pilim,
badinam un tikai katalogos redzétiem
eiroremontiem flizétos okedna krastos.
Nav ko liegties, sava sapnu pils ir
padoma katram, gan lielam, gan
mazam. Un sapniem, ka zinams, nav
nepiecie$amas nedz specialas zinasanas,
nedz sagatavosanas! Tapéc darbnica
Tabakas fabrikas pagalma atverta
visiem.

Izolde Césniece ir scenogrife,
instalaciju un performanéu maksliniece,
kam piemit briniskiga humora izjuta
un drosme savos mikslas darbos reizé
asi un poétiski kritizét apkartéjas
nejédzibas. Izolde jau vairakkart ir
vadijusi dazadas radosas darbnicas
visplasakajam cilveku lokam.

Plastmasas maisinu figaru darbnica
30.,31. augusta, 1. septembri
11:00-15:00

Bérniem vecuma no 9-14 gadiem /
Péc iepriekséjas pieteiksanas
Par brivajam vietam intereséties, rakstot
Sandrai Lapkovskai uz e-pastu
sandra@theatre.lv

Plastmasas maisini masu ikdiena ir ka
tada viltiga sérga, ar kuru grati cinities.
Tade] ikviena maja noteikti ir sakrajies
plastmasas maisinu kalns, kuram ta isti
nav pielietojuma. Makslinieces Kristine
Vitola un Ieva Grase aicina bérnus uz
plastmasas maisinu figaru darbnicu, lai
méginatu tiem pieskirt jaunu formu
un jégu — parveérstu dzivniekos un citas
figaras. Darbnica ilgs tris dienas un
tas nosléguma jaunraditas plastmasas
figaras tiks izstaditas izstade. Uz
darbnicu vélams ierasties ar lietotiem
plastmasas maisiniem, bet var nakt ari
tuk$am rokam.

Uzmanibu! Darbs bas saistits
ar kausé$anu, izmantojot sakarsétu
gludekli. Sakausésanas darbi tiks veikti
tikai darbnicas vaditaju uzraudziba.

Animacijas filminu darbnica
30. augusta un 1. septembri
15:00-18:00

Bérniem un pieaugusajiem / Bez
ieprieksgjas pieteiksanas un pieredzes

Sadarbiba ar homo ecos: un Latvijas
Zalo punktu piedavajam animacijas
isfilmu darbnicu, kuras laika no
dazadiem dabiskiem materialiem un
sadzivé vairs nederigiem priekdmetiem
kopa ar profesionaliem animatoriem
Kristini Ratnieci un Ivaru Smitu tiks
veidotas animacijas filminas.

Papira parstrades darbnica
1. septembri 15:00-18:00

Bérniem un pieaugusajiem / Bez
ieprieksgjas pieteiksanas un pieredzes

Kopa ar Ligatnes Papira specialistiem
varésiet izliet savu papira loksni un
redzét pasu papira gatavosanas procesu.

Five festival workshops focus on
creative recycling of all kinds of
everyday materials together with
Latvian artists and green organisations.
On offer are old toy animation
for teenagers with the fun loving
Latvian object theatre collective
umbka.lv, creative cartography and
building of recycled dream castles
using real samples from interior and
construction material shops with
performance artist and scenographer

Izolde Césniece; plastic bag recycling
for children to make the plastic into
fantastic animal figures with artists
Kristine Vitola and Ieva Grase;
animation film creation for children
with natural and used objects under the
leadership of professional animators
Kristine Ratniece and Ivars Smits,
and paper making workshop with the
masters from Ligatne paper factory.
For details contact Sandra Lapkovska:
sandra@theatre.lv



Makslinieciski zinatnisks
simpozijs KLIMATA MAINA:
ALTERNATIVI SCENARIJI MAKSLA,
EKOLOGIJA UN EKONOMIKA

Artistic — scientific symposium
CHANGE THE CLIMATE:
ALTERNATIVE SCENARIOS IN ART,
ECOLOGY AND ECONOMY

29-31/08
Tabakas fabrika / Tobacco factory, Miera iela 58

Simpozijs notiek anglu valoda / Symposium is in English
Ieeja briva/ Free entrance

Sadarbiba ar / In collaboration with
IMAGINE 2020: Art and Climate Change, Theatre Info Finland,

Zala briviba, homo ecos:, Providus, www.politika.lv

Atbalsta Eiropas Komisijas programma “Kultara”, LR Kultaras ministrija,

Sorosa fonds Latvija, Britu padome Latvija, Zviedrijas véstnieciba Riga

Supported by Programme “Culture” of the European Commission, Ministry of
Culture of the Republic of Latvia, Soros Foundation — Latvia, British Council Latvia,
Swedish Embassy in Riga

Ipass paldies / Special thanks: Reinis Aboltin, Janis Brizga, Ilze Saleniece, Lucy Neal

PROGRAMMA

Tresddiena, 29. augusts: Alternativi scenariji maksla

Kamertonis
9.30  Dokumentala filma “Degosais ledus” 1h20 | Rezisors Piters Gilberts
11.00 Simpozija atklasana Kuratore Zane Kreicberga
Ievadruna
11.10 Kapéc mums jaspgj iztéloties 2020. gadu? | Gijs Gipens, “Kaai” teatra
Par kultaras un makslas lomu parmainu | Briselé makslinieciskais
veicinagana vaditajs, Eiropas sadarbibas
platformas “IMAGINE
2020” galvenais koordinators
Pieméri praksé
11.40 Kur aizveda Marupite? Par radosas Janis Balodis, dramaturgs
komandas pieredzi, veidojot izradi-
pargajienu “Marupite” “Dirty Deal Teatro”
11.55 Ekologisks trilleris “Sarasvati smiltis™ par | Hanna Kirjavainena, somu
izrades celojumu un skatitaju reakciju rezisore
12:10 Klimats ir kultara. Par “Cape Farewell” | Nina Horstmana, britu

ekspedicijam uz Arktiku un saiknes
veido$anu starp makslu un vides un
klimata zinatni

makslas un klimata parmainu
o - e « »

organizacijas “Cape Farewell

programmu menedzZere

Kristofers Kraimss, kultiras
un makslas centra “Domaine

d'O” Monpelje vaditijs

12:30 Ilgtspéjiga prakse — no ékas lidz
skatitajam. Par kultaras iestades
kompleksu pieeju, veidojot videi
draudzigu un ilgtspéjigu organizaciju

D7udita Naita, Londonas
« . »

‘Artsadmin” programmu
vaditija

12:50 Par festivalu “Two Degrees” un citam
Londonas miakslinieku aktivisma
iniciativam

13.10

13.30 Parrunu grupas. Téma — makslas
aktivisma iespéjas klimata parmainu,
resursu izsikSanas un ilgtspéjiga
dzivesveida jautajumu aktualizédana

Kafijas un té&jas pauze

Parrunu grupas moderé

“IMAGINE 2020” parstavji

14.10 Parrunu grupu prezentacijas

Ceturtdiena, 30. augusts: Alternativi scenariji ekologija

Kamertonis

10.00 Isfilmas
“Ka no zila gaisa” 4'16
“Einsteins un medus bite” 3'47
“Gribas koalicija” 15'
Video intervija ar filmas veidotajiem
11.00 Makslinieka atbilde — radoga reakcija uz
simpozija iepriekséjas dienas norisi

Autori Ackroyd & Harvey
Autore Lusija Kesa
Autors Tims Rainers,
reZisors Saimons Robsons

Tuija Kokonena un

Janis Balodis

14 ’)

Makslinieciski zinatniskais simpozijs
“Klimata maina” ir starptautisks

jaunu zina$anu apmainas un diskusiju
forums, kura uzmanibas centra -
alternativi scenariji maksla, ekologija un
ekonomika.

Ir diezgan skaidrs, ka patlaban
domingjos§a pasaules kartiba, kas balstas
ceribas uz nepartrauktu ekonomisko
izaugsmi, nenemot véra klimata
izmainu un dabas resursu un biologiskas
daudzveidibas neatgriezeniskas
izsikdanas ietekmi uz misu planétas
nakotni, ir sevi izsmélusi. Kas mums
butu jadara, ka jamaina savs pasaules
redz&jums, atticksme un ieradumi, lai
spéka statos alternativi scenariji? Un vai
tadi maz iesp&jami?

Simpozijs pulcé maksliniekus, vides
zinatniekus, ekonomikas, politikas un citu
jomu ekspertus, lai dalitos zinasanas un
pieredzé gan par alternativiem nakotnes
scendrijiem, gan par to, ka katram no
mums iesp&jams istenot kadu no siem
scenarijiem — $eit un tagad.

Simpozijs “Klimata maina” ir viena
no LJTT aktivitatém EK programmas
“Kultara” atbalstita projekta "IMAGINE
2020: Miksla un klimata parmainas”,
kura mérkis ir tuvinat maksliniekus,
vides zinatniekus, un citu saistitu
jomu ekspertus, lai kopigi padzilinatu
izpratni par butiskiem planétas nakotni
ietekméjosiem procesiem un meklétu
veidus, ka informét, uzrunat un ieinteresét
sabiedribu $o jautdjumu risinasana.

The Symposium “Change the Climate”
is the international forum focusing on
alternative scenarios in art, ecology and
economy. It gathers artists, producers,
environmental scientists and experts

in economics, politics and related areas
with an aim to discuss and to exchange
the new knowledge about alternative
ways to more sustainable life on our
planet. It is obvious that current state of
things, based on the idea of a continuous
economic growth, ignoring the threats of
the climate change, peak oil, decreasing
of biodiversity and alike, has exhausted
itself. What is our role in changing the
perspective and encouraging alternative
scenarios to come into force? Are they
possible at all?

The Symposium will show many
examples of how we can start to carry
out alternative scenarios here and now.
'The Symposium “Change the
Climate” is one of the activities
of NTIL in the framework of the
European project “IMAGINE 2020:
Art and Climate Change” supported
by the Programme “Culture” of the
European Commission. “IMAGINE
2020" Network involves 11 European
performing arts organisations from
9 countries with an aim to increase
awareness about the causes and effects
of the climate change among the
artistic community and the general
public and to provoke the change
within the cultural sector and beyond.

Ievadruna
11.15 Cilveéka ietekme uz klimatu un vidi: Janis Brizga, vides zinatnieks,
domasanas un paradumu maina biedribas “Zala briviba” aktivists
Piemeéri praksé
11.45 Sociala kampana “Latvija — zalaka valsts | Madara Peipina, biedribas
pasaulé” — reakcijas un secinajumi “homo ecos:” klimata
programmas vaditdja
12.05 Radosuma ilgtspéja. Vides ilgtspéja ka Solé Dzonstona, britu
butisks teatra un rado$o industriju biznesa, | organizacijas “Julies' Bicycle”
mikslas un étikas aspekts teatra programmas vaditija
12.25 “Camphill" kustiba un “Rozkalnu” piemérs | Vilnis Neimanis, “Camphill”
ekociemata “Rozkalni” dibinatajs
12.45 Neklatienes saruna par pozitivas domasanas, | Lusija Nila, makslas producente
izteles un makslas nozimi cela uz ilgtspéjigu | un kopienu aktiviste, Londona
nakotni. “Emergence Summit”
13.10 Kafijas un téjas pauze

13.30 Parrunu grupas. Téma — starpnozaru
sadarbibas stratégijas un taktikas
ilgtspéjiga dzivesveida popularizésanai

14.10 Parrunu grupu prezenticijas

Piektdiena, 31. oktobris: Alternativi scenariji ekonomika

Kamertonis

9.30 Dokumentala filma “Ciaskas deja” 1h20

Autori Manu Riss un Patriks
Marnhams

11.00 Makslinieka atbilde — radosa reakcija uz
simpozija iepriekséjas dienas norisi

Amunds Sjélie Svéns un

Janis Balodis

Priekslasijumi

11.15

vieniga izeja?

Zala un taisniga ekonomika — utopija vai

Silvija Loreka, SERI,
Ilgtspéjigas Eiropas izpétes

institats Vacija

11.45 Cetri ilgtspejiga dzivesveida nakotnes Marija Ritola, ideju
scendriji — “SPREAD Sustainable inkubatora “DEMOS
Lifestyles 2050” Helsinki” pétniece
12.15 Strada maziak — glab pasauli! Kristers Sanne, zviedru
ekonomikas pétnieks
12.45 Visparpienemtie uzskati, apokalipse un Ivars Brivers, Dr. oec.,
cilvéku izdzivosana Latvijas Ekonomistu asociacijas
valdes priekssedétajs
13.15 Kafijas un té&jas pauze

13.30 Nosléguma paneldiskusija

Homo Wibi: recycled



SIMPOZLJA FILMU
PROGRAMMA / SIMPOSIUM
FILM PROGRAMME

Simpozija dienas Tabakas fabrika ar
laipnu autoru un producentu atlauju tiks
demonstrétas vairakas dokumentalas

un isfilmas, kuras télaini un emocionali
runits par simpozija skartajam témam.
Filmas ir anglu valoda, ieeja briva.

During the Symposium days with a kind
permission of authors and producers we

offer a programme of documentaries and
short films. The films are in English, free

entrance.

PROGRAMME

(‘ 15 ’)

Degosais ledus / Burning Ice
29/08 9.30 30/08 21.00 1h20
Rezisors Piters Gilberts

Director Peter Gilbert

Maksla no Arktikas
Art from the Arctic
29/08 21.00 1h

Rezisors Deivids Hintons
Director David Hinton

“Degosais ledus” (2010) un “Maksla no
Arktikas” (2005) ir britu makslas un
klimata parmainu organizacijas “Cape
Farewell” producétas dokumentalas filmas
par makslinieku un klimata pétnieku
ekspedicijam uz Arktikas ledajiem.

“Burning Ice” (2010) and “Art from the
Arctic” (2005) are documentaries about
several expeditions of artists and climate
scientists to Arctic produced by British
arts and climate change organisation

“Cape Farewell”.

Wednesday, August 29: Alternative Scenarios in Art

Tune of the day
9.30 Documentary “Burning Ice” 1h20 Director Peter Gilbert
11.00 Opening of the Symposium Curator Zane Kreicberga
Keynote speech
11.10 Why do we need to IMAGINE 20207 | Guy Gypens, artistic
About the role of arts in transition director of the Kaai
Theater in Brussels, leader
of the European network
“‘IMAGINE 2020: Art and
Climate Change”
Case studies
11.40 Where did the river Marupite led us? Janis Balodis, playwright
About the experience of the creative
team devising the performance-walk
“Marupite” at “Dirty Deal Teatro”
11.55 Ecological thriller “Sands of Sarasvati” | Hanna Kirjavainen, Finnish
about the touring of the performance and | theatre director
the reaction of audiences
12:10 Climate is Culture. About the “Cape Nina Horstmann,
Farewell” expeditions to Arctic and the | programme manager of the
linking of arts and climate science British art and climate change
organisation “Cape Farewell”
12:30 Sustainable practice — from the building | Christopher Crimes, director
to the audience. About the complex of the “Domaine d'O” in
approach maintaining sustainable and Montpelier
green cultural institution
12:50 About the “Artsadmin” engagement with | Judith Knight, programme
climate issues, festival “Two Degrees” director of “Artsadmin” in
and British artists' activism London
13.10 Tea and coffee break
13.30 Discussion groups. Focus — possibilities | Moderated by “IMAGINE
of artistic activism — how to draw the 2020” members
attention of a wider society to the climate
change, peak oil, sustainability issues
14.10 Presentations of the discussion groups

Thursday, August 30: Alternative Scenarios in Ecology

Tune of the day

Short films
“Out of the Blue” 4'16

10.00

“Einstein and the Honey Bee” 3'47

“Coallition of the Willing” 15'

Video interview with the filmmakers

Authors Ackroyd & Harvey
Author Lucy Cash

Author Tim Rayner,
director Simon Robson

11.00 Artist's response — artistic recycling of
the previous day of the Symposium

Tuija Kokkonen and Janis
Balodis

Isfilmas / SHORT FILMS
30/08 10.00 1h

Ka no zila gaisa
Out of the Blue
Autori / Authors Ackroyd & Harvey

Einsteins un medus bite
Einstein and the Honey Bee
Autore Lusija Kesa / Author Lucy Cash

Gribas koalicija

Codalition of the Willing

Autors Tims Rainers / Author Tim Rayner
Rezisors Saimons Robsons

Director Simon Robson

Pirmas divas isfilmas ir dala no britu
mikslinieku isfilmu sérijas “Kas uz
Zemes?”, kura aspratiga un paradoksala
veida tiek aplukota klimata parmainu un
musdienu cilvéka dzivesveida izraisita
ietekme uz mums un masu planétu.
“Gribas koalicija” ir animacijas filma
par atvérta koda pieeju cinai ar globalo
sasil$anu.

now and futures we might see caused by
climate change and the way we live today.
“Coalition of the Willing” is a short
animated film about an open source
approach to the war on global warming.

oto / Photo: Manu Riche

Cuskas deja / Snake Dance
31/08 9.30/21.00 1h20

Autori Manu Riss un Patriks Marnhams
Authors Manu Riche and Patrick
Marnham

Vizuali poétiska un pétnieciska filma
par atombumbas izgudro$anu un tas
neparedzétajam sekam masdienu pasaulé.

The first two films are part of a series
of short films “What on Earth?” made
by British artists looking at some of the
pressures on our planet, issues we face

Keynote speech

Visually poetic and historically insightful,
“Snake Dance” explores the atomic legacy
and the indelible stamp it has left on the
world.

11.15

habits

Human impact on the climate and
environment: Change of thinking and

Janis Brizga, environmental
scientist, founder of the
association “Zala briviba”

(Green Liberty)

Case studies

11.45

conclusions

Social campaign “Latvia — the greenest
country in the world” — reactions and

Madara Peipina, director of
the climate programme of the
association “homo ecos:”

12.05 Sustaining Creativity. Making

environmental sustainability intrinsic to
the business, art and ethics of the music,

theatre and creative industries

Sholeh Johnston, coordinator
of the theatre programme

at the British organisation
“Julie's Bicycle”

12.25
the ecovillage “Rozkalni”

Camphill movement and the example of

Vilnis Neimanis, founder
of the Camphill ecovillage
“Rozkalni”

12.45

Skype conversation about the importance
of positive thinking and imagination
ensuring the sustainable future and about
the role of arts, “Emergence Summit”

Lucy Neal, freelance arts
producer and community
activist, London

13.10 Tea and coffee break

13.30

Discussion groups. Focus — strategies and
tactics of crossdisciplinary collaborations
for promotion of sustainable lifestyle

14.10 Presentations of the discussion groups

Friday, August 31: Alternative Scenarios in Economy

Tune of the day

9.30 Documentary “Snake Dance” 1h20

Manu Riche and Patrick
Marnham

11.00

Artist's response — artistic recycling of
the previous day of the Symposium

Amund Sjelie Sveen and

Janis Balodis

Lectures

11.15

only way out?

Green and fair economy — utopia or the

Sylvia Lorek, SERI,
Sustainable Europe Research
Institute Germany

11.45
Sustainable Lifestyles 2050

Four future scenarios — SPREAD

Maria Ritola, DEMOS
Helsinki

12.15 Work less — save the world!

Christer Sanne, researcher in
economcs, Sweden

12.45

human survival

Conventional wisdom, apocalypse and

Ivars Brivers, Dr. oec.,
head of Latvian Economics
Association

13.15 Tea and coffee break

13.30

Final panel discussion



“ 28.08-1.09 ’)

Autors Nosaukums Zanrs Valoda Ilgums 0, 28.08. T, 29.08. C, 30.08. P, 31.08. S, 01.09. Teeja
Keita Makintosa DARBAGALDS** izrade- bez teksta 17:00-21:00 | 17:00-21:00 | 17:00-21:00 | 17:00-21:00 | 17:00-21:00 | 2,1* (biletes
(Brisele) instalacija tikai pie
ieejas)
Ketija Hainde (Bristole) KLAVIERU instalacija | bez teksta 17:00-21:00 | 17:00-21:00 | 17:00-21:00 | 17:00-21:00 | 17:00-21:00 | bezmaksas
MIGRACIJAS
Motus (Rimini) ALEKSIS. GRIEKU tedtris italuval.ar | 1h10 19:00 10; 7*
TRAGEDIJA tulkojumu
latviski
Lorans Bigo (Liona) MAZAIS CIRKS skanasun | bez teksta | 30min 17:00 17:00 5; 3%
objektu 20:00 20:00
teatris
Reinis Suhanovs, 4EST teatris | latvieSu val. 2h 18:00 18:00 5; 3*
Jékabs Nimanis,
Janis Znotins,
Rudolfs Bekiés (Riga)
Keita Makinto$a KAUT ARI MES_TO teatris | anglu val. ar 1h 20:00 20:00 7; 5%
(Brisele) & Tims Etcéels / NESASNIEDZAM tulkojumu
Forced Entertainment latviski
(Sefilda)
Amunds Sjélie Svéns NORVEGU CELS izrade- angluval. | 45min 20:00 5; 3*
(Oslo) lekcija
Mita Varlopa (Brisele) PRIEKSLIKUMS I: teatris bez teksta | 45min 21:00 21:00 5; 3*
REANIMACIJA
Amunds Sjélie Svéns BRIVIBAS SKANA izrade- anglu val. 1h 20:00 5; 3"
(Oslo) lekeija
Lisbete Gruveza KL_US SLIKTAK, i deja bez teksta | 50min 19:00 19:00 7; 5%
(Antverpene) SLIKTAK UN SLIKTAK,
MANS DRAUGS!
Ingri Midgarda Fiksdala CILPA teatris dazadi 2h 21:00 21:00 5; 3"
(Oslo), Viesturs
Meiksans (Riga),
Ludvigs Ulbors (Malme)
Elmars Senkovs, MAKBETS. MONO teatris | latviesu val. 2h 18:00 12; 10*
Reinis Dzudzilo, Jurijs
Djakonovs (Riga)
Mita Varlopa (Brisele) SPRINGVILLE teatris bez teksta | 50min 20:00 10; 7*
Dazadi KLIMATA MAINA: simpozijs | anglu val. 9:30-14:30 | 10:00-14:30 | 9:30-14:30 bezmaksas
AL'_I'ERNAT_]VI i
SCENARII MAKSLA,
EKOLOGUIA,
EKONOMIKA
Deivids Hintons MAKSLA NO filma anglu val. 1h 21:00 bezmaksas
(Londona) ARKTIKAS
Piters Gilberts (Cikaga) | DEGOSAIS LEDUS filma anglu val. 1h20 21:00 bezmaksas
Manu Riss / Patriks CUSKAS DEJA filma anglu val. 1h20 21:00 bezmaksas
Marnhams (Brisele)
umbka.lv Rotallietu animésanas darbnica™* 11:00-15:00 | 11:00-15:00 | 11:00-15:00 bezmaksas
Izolde Césniece Radosas kartografijas darbnica 14:00-19:00 14:00-19:00 bezmaksas
Kristine Vitola un Plastmasas maisinu figiru darbnica™* 11:00-15:00 | 11:00-15:00 | 11:00-15:00 | bezmaksas
Ieva Grase
Kristine Ratniece Animacijas filmu darbnica 15:00-18:00 15:00-18:00 | bezmaksas
un Ivars Smits /
homo ecos:
Ligatnes papira Papira parstrades darbnica 15:00-18:00 | bezmaksas
specialisti
Festivala klubs dj Silvia dj Cita dX dj no kate | dj Voetvolk | bezmaksas
kopa ar kafe “Piens” Calderoni muzika “Piens” Soundsystem
atvérts no 13:00 / Recycled
Orchestra
* Bilesu cena skoléniem, studentiem, pensionariem
** Teeja pa vienam ik péc 15-20 minitém
** Ludzam pieteikties ieprieks pa e-pastu sandra@theatre. lv
Visi festivala pasikumi notiek Festivala info centrs Tabakas fabrika Festivala komanda: HA2012 avizes teksti:

Gundega Laivina, Laura Stasane, Zane Kreicberga
Makets: Dita Pence

Tabakas fabrika Miera iela 58, iznemot izradi
“Makbets. Mono”, kas notiek Andrejsala
(pulcésanas plkst. 18:00 Strélnieku laukuma preti

no 28. augusta lidz 1. septembrim plkst. 11:00-21:00 Radolfs Balting, Elvis Bukovskis, Girts Bite,
Ieva Bleiksa, Peteris Brinins, Krista Burane,

Info: t. 67228477, 26167816, contact@theatre.lv Izolde Césniece, Zane Estere Gruntmane,

Okupacijas muzejam pie autobusa England) Zane Kreicberga, Linda Kramina, Oskars Kramins, ©LJTI, 2012
Gundega Laivina, Sandra Lapkovska,
Biletes Bilesu Paradizé Riko Latvijas Jauna teatra institits Evarts Melnalksnis, Dita Pence, Linda Péterkopa,
(www.bilesuparadize.lv), festivala info centra 11. novembra krastmala 35-201 Oskars Plataiskalns, Anda Skréjane, Laura Stasane,
no 28.08. un pirms izradém www.theatre.lv Ainars Trofimovs, Anna Vilnite un brivpratigie paligi
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